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HAREM: A TERRITORY OF MEMORY AND RESISTANCE

Harem is an artistic installation that occupies the threshold between the sacred and the forbidden,
the visible and the hidden. Consisting of two works - L’amour n’est pas un crime and Azetta #1 - this
installation evokes memory and resistance, and is situated on a delicate border between tradition
and subversion. Using everyday Moroccan materials, Marion Mounic interweaves memory, narrative and
gesture, questioning the harem as a site of confinement and power, desire and prohibition.

A space of female seclusion, the harem conveys a notion of territory that is both sacred and forbidden,
a gynaecium inaccessible to men and non-Muslims (except for princes and sultans). The harem is not
just a female enclave, but a place where hierarchy meets intimacy, where silence echoes as powerfully
as the whispers of unseen negotiations.

It is a territory where the laws of flesh and spirit intertwine in licit and illicit relationships, a
space where gender intersects in many directions and is sometimes reversed, as in the case of eunuchs.
A theatre of shadows and light, of domination and resistance, where prohibition and duty pulsate
under the veil of tradition. Here, desire knows freedom, just as restriction knows transgression.
This installation includes the works L’amour n’est pas un crime, a monumental canvas impregnated with
henna and other organic components, where a phrase written in Arabic emerges: ‘Love is not a crime.’
and Azetta #1, a tapestry of silences and stories on a woollen weave. In berber language, Azetta means
both the loom and the cells of the hive and, in this sense, Mounic once again evokes the history of
women, their spaces and their resistance.

Between everyday gestures and invisible rituals, the artist gives form to the memories that persist,
reimagining spaces of femininity as places of resistance and reinvention.

Harem is murmur, breath, and inscription. In its textures and in the interlacing of the tangible and
the absent, it opens a portal where tradition and transgression coexist, revealing that art, like
memory, 1is a continuous act of creation and insurgency.

Adelaide Ginga

MARION MOUNIC

Born in 1992, Marion Mounic lives and works in Séte.

She is a French artist whose practice explores the concepts of space, light, time, and memory, using
sculpture as a central medium. Her works and installations actively resist oblivion and obscurity,
fostering a physical and sensory experience. Marion creates installations and structures that engage
the senses, evoking everyday sensations.

Her artistic reflections are deeply influenced by personal references and her Moroccan heritage,
connected to her paternal family. In 2016, she traveled to Morocco, attentively observing the details
of daily 1life, behaviors, and materials. Inspired by these experiences, she created several works
exploring memory and identity, addressing the role of women in domestic spaces and revealing how
these spaces transform into territories of resistance and creation.

Marion Mounic graduated from the Ecole Supérieure d’Art des Pyrénées in Tarbes with jury honors.
She has held several solo and group exhibitions, notably at Les Abattoirs, Musée - Frac Occitanie
Toulouse; BBB Centre d’Art, Toulouse; MO.CO Panacée, Montpellier; and Maison des Arts Plastiques,
Champigny-sur-Marne. She participated in the Séte-Palermo Festival (2022) and the Seéete-Lisboa
Festival (2024). She was awarded the 17th CRAC Biennale Prize (2020) in Champigny-sur-Marne and the
Mezzanine Sud Prize at Les Abattoirs, Musée - Frac Occitanie Toulouse (2019). Her work is featured
in several French public collections, with a recent acquisition of one of her installations by MRAC,
Sérignan.
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